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The collection of contemporary art amassed by the Progressive Corporation since the early 1970s comprises
more than 6,000 works, including work by Vito Acconci, Andy Goldsworthy, Sherrie Levine, Takashi
Murakami, Robert Rauschenberg, Francis Alys, Cindy Sherman, Richard Tuttle, and Andy Warhol among
many others. Many of these works are displayed in Progressive’s offices and on loan to museums nationwide, but until recently, a published record of the collection didn’t exist.
When the Lewis Family Foundation decided to produce a
world-class “coffee table book” documenting the origin, history, and growth of the collection, they chose Nesnadny +
Schwartz to manage the project—every aspect, from writing,
editing, and art selection to design, printing, distribution, and

promotion. The resulting compendium showcases the work of
300 artists and features a foreword by Nobel Prize-winner Toni
Morrison. The book took nearly a year to complete—not long,
considering the collection was 30 years in the making, and is
still growing.
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ANDY WARHOL (B. USA, 1928 –1987) MAO, 1972 (ARTIST AT AGE 44), TEN

SERIGRAPHS, 36 x 36" EACH, ACQUIRED IN 1988

THE PROGRESSIVE COLLECTION

Cover and selected spreads
from ArtWorks.

Foreword by Toni Morrison
Essay by Dan Cameron
Curated by Toby Devan Lewis
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What is “art”? It may be easier to answer if we invert
the question. What is art not? Defining “work” is far
less complicated. Separately, the two words evoke
radically opposing imagery. Together, they become
something far greater.
In the early 1970s, Peter B. Lewis, then president
and CEO of The Progressive Corporation, began the
company’s art collection and confronted this duality
head-on. He wanted art — real art, not corporate pap
— to cultivate innovation and be a catalyst for invention
in the workplace. In 1985, Lewis took the experiment
a step further and asked his former wife, Toby Devan
Lewis, to take on the collection as curator, saying she
was the only person he could trust. Over the next twenty
years, she earned a national reputation for her sharp
eye and advocacy of emerging and established artists
from around the world who create risky, daring work
in a variety of media.

THE PROGRESSIVE COLLECTION

Today, The Progressive Art Collection comprises more
than 6,000 pieces displayed nationwide and represents
the international gold standard for corporate collecting.
This striking compendium represents a cross section
of the collection, showcasing the work of nearly 300
artists from Andy Warhol, James Rosenquist, and
Robert Rauschenberg to Andreas Gursky, Robert and
Shana ParkeHarrison, Brigitte Nahon, Petah Coyne,
and Vik Muniz. Their combined creative voice is
intended to spark rich dialogue and ultimately inspire
Progressive’s employees to experiment, learn, and grow.
Toni Morrison’s insightful foreword, The Habit of Art,
sets a perceptive tone for all that follows, including an
intimate, chronological overview by Toby Devan Lewis
full of details about the collection’s formation; an
in-your-face position statement by Peter B. Lewis; and
a clear-eyed essay by Dan Cameron, Work + Art = Life,
that provides both a seasoned art-world perspective
on the works themselves and a conceptual framework
for the whole notion of corporate collecting.

Foreword by

Toni
Morrison
ISBN: 978-1-933045-72-6

Foreword by

Toni Morrison

Does art work? This book is more than evidence.
It’s proof.
298 PAGES 552 COLOR REPRODUCTIONS
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SITE SPECIFIC 123
JAMES HYDE (B. USA, 1958) RISE, 1993 (ARTIST AT AGE 35), FRESCO
ON STYROFOAM, ACQUIRED IN 1993

90
JANE HAMMOND (B. USA, 1950) UNTITLED, 1990– 91 (ARTIST AT AGE 41), OIL
ON CANVAS, 76 x 75", ACQUIRED IN 1991

1989|1993

91

ANDRES SERRANO (B. USA, 1950) GREY MOSES I, II, 1990 (ARTIST AT AGE 40),

GLENN LIGON (B. USA, 1960) CANARY (FOR RITA DOVE), 1991 (ARTIST AT AGE

TWO CIBACHROME PRINTS, SIILICONE, PLEXIGLAS, WOOD FRAMES, 45 x 323⁄4”

31), OILSTICK AND GESSO ON PANEL, 80 x 30", ACQUIRED IN 1991

EACH; 90 X 323⁄4” OVERALL, ACQUIRED IN 1991

When Toby Lewis invited me to view the site of Progressive’s new campus for a possible site-specific
commission, the buildings were unfinished. There was no glass or roofs on the atriums — they looked
as much like ruins as a construction site. It was an exhilarating projection of imagination for me to
propose a painting of four frescos on Styrofoam — far larger than work I had done before — for a
site whose outlines were still being defined. Stretching from the ancient Greek and Roman cities
to the twentieth-century Mexican muralists, fresco painting represents the most public of painting
traditions. To be able to site a fresco cycle in a functioning office building was meaningful, as it
redeemed the public nature of fresco painting. It is a source of pride for me that hundreds of people
engage with this work daily.
I wanted Rise to be contemporary — “a painting of modern life.” If the archaic technique of fresco
painting emphasizes the long history of painting, there is nothing more contemporary than Styrofoam.
It is plastic, soft, cheap, useful, disposable, and recyclable — the material flotsam of contemporary
culture. I like the way it holds your coffee, protects your packages, and insulates our buildings. The
Styrofoam is as important to Rise as its fresco technique.
Rise is an important work for me because it makes the case that a painting’s imagery can be
its materiality, its relation to gravity, the configuration of its panel(s), and its location. Painting — its
history and practices—can be a subject as well as a medium. To take apart the foundational assumptions of tradition is essentially affirmative — by offering the possibility of reconfigured traditions, the
future becomes alive.
James Hyde

208
LOUISE BELCOURT (B. CANADA, 1961) GRASSY, 2000– 01 (ARTIST AT AGE 40),

JUDITH BARRY (B. USA, 1954) MODEL FOR STAGE AND SCREEN 1987, 2000

OIL ON CANVAS, 42 x 49", ACQUIRED IN 2001

(ARTIST AT AGE 46), CIBACHROME PRINT, 48 x 60", ACQUIRED IN 2001

2001|2002

209

GREG COLSON (B. USA, 1956) PIE CHART STUDY: ACTIVITIES WHILE DRIVING,
2000 (ARTIST AT AGE 44), ENAMEL, OIL, CRAYON, PENCIL, AND COLLAGE ON
PAPER, 14 x 11", ACQUIRED IN 2001
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ANNUAL REPORTS
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1994, CARTER KUSTERA DIVERSITY

1995, TEUN HOCKS SERVICE

1996, RIMMA GERLOVINA AND
VALERIY GERLOVIN CHANGE
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